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Summer Shows at London

he sprightly summer show at
Robert Fraser Gallery includes
rtant new work by Bridget
xciting token of forth-

ions into the field of
canvas manipulates
ical waves of black
ually becoming pale
grey andgblue afith

possibilities
is a welcome loy
black-and-white “fra
has hitherto constra
ing within the stricte
boundaries.

Paolozzi shows a numbg
bright metal constructions, s
shiny hillocks with a mecha
flavour, and Colin Self a jagged
militaristic piece which might, after
the example of Giacometti, be more
aptly titled disagreeable object. A
large stain painting by Harold
Cohen called Free Fall was te-
cently shown at the Whitechapel
Retrospective. Some  ephemeral
pieces of Pop by Peter Blake range
from a souped-up Christmas crib
embodying a little fable about
primitive worship of consumer
goods, a tattooed Torso Belvedere
and a cryptic message entitled

sistible for its brevity.

Jann Haworth (Mrs. Blake) has
struck out boldly with two extra-
ordinary figures” made of kapoc
which would not be out of place in
Madame Tussaud’s or the lumber
room - of a department store.
Patrick Caulfield’s deadpan paint-
ings exert a basilisk ascination
| but still fail to satisfy. Of the
! | younger British painters Derek
. | Boshier seems to go from strength
i | to strength. He has now shaken
off any lingering shades of Frank
Stella  with  some segmented
canvases which allow his varied
spectrums of colour to dominate
the picture space like rainbows on
the loose.

*

At the Kasmin Gallery the work
3& John Howlin shows the con-
lled impact of North American
painting, especially Larry Poons,
on the younger generation of
British abstract painters. Howlin
marshals small circles of colour in
snowflake clusters, drilling them
like tiny soldiers in various corners
of the canvas, Occasionally a lone
circle defects to another camp,
but the ranks close up and cohceal
his absence. All these fragmented
activities, though excusable in a
i | drawing, do not always add up to

- | a successful picture,
| The inherent weakness of much
modern paiting is its formal stagey
uality, the inescapable repetitive
ement of design which creeps in-
[ to any organisation of basic geo-
| | metric shapes. Howlin is a pattern
- | maker, a‘% architect of simple in-
organic shapes, a manipulator of
ga,hidnecope of colo . .
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by PAUL GRINKE

Bridget

who has clearly shown that he
handle the colours and forms of
the Sixties with ;onsummate skill.

Following hard on the heels of
the Marlborough Gallery’s recent
reivew of the 1930s a further
tribute to Circle, that elusive pub-
lication which sought to bring
together the sculpture, architecture
and painting of a decade,  is
presented by the Signals, London,
sallery.  Signals pursues a con-
sistently single-minded course as
patrons of Kinetic art and the
largely untapped wealth of South
American art, though all too often
weaving a web of bombastic
mystery around their enterprises.

Their current show is as novel as
their first show some two years
ago at the Ashmolean Museum,
presenting a number of artists,
linked by the nexus of Paris, who
deserve to be seen more of in this
country. J. R. Soto, true pioneer
of Optical art and surprisingly
omitted from the recent Responsive
Eye show at the Museum of
Modern Art, New York, dominates
one whole side of the gallery with
his amazing Wall. This is a shim-
mering, tantalising construction of
lightly suspended glass rods, cur-
taining vertical slats of black and
White. This one piece alone, lent
by the Stedelijk Museum, Amster-
dam, from its Soto room, makes a
Visit a must,

Of the others who make up this
unusual consortium, Carlos Cruz-

ez and Alejandro Otero, both
mm?”VenezueIa,, are the major

k. ol

new work

with  Takis and
o have both shown

been working for
¢} hat he calls
daptation of
d Victorian

glass painting§y, wi
images appear

from different anglés.
is superficially similar

with a more
colour. Otero deploys bolg
against black panels 1
drianesque  symphonies;
* Colour Rhythms” are ‘remark
ably successful as attempts t
define pure colour by linear refer-
ences.

Among the other numerous
artists on show Antonio Asis has
some fascinating reliefs of vibrat-
ing springs which throw shadows
on a matt surface, and Chillida,
probably the finest Spanish
sculptor, continues to enclose the
force of the four winds in simple
straining metal ribbons.

Anxious to stress the continuity
of abstract art since the great
innovations of the Thirties, the
organisers have included a number
of relatively minor works by
Gabo, Schwitters, Lissitzky and

others, some being little more than
sketches or macquettes. To look
back to the Thirties and forward to.
the Seventies at the same time is
a Januslike manoeuvre which
would tax the resources of an
gallery,
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